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                                                                 SUMMARY

     The Elizabethan Era is one of the most fascinating periods in English history. The greatest queen of England – Queen Elizabeth I, gives it its name. This period of time is not only famous because of the “Virgin Queen”, but also as the era of the Great Explorers such as Sir Francis Drake and Walter Raleigh, the era of the very first theatres in England, the era of William Shakespeare, ”The Globe” theatre and Christopher Marlowe. Also, it has been called the “English renaissance theatre”. The “English renaissance theatre” consists of English drama and tragedy written between the Reformation and Closure of the theatres from 1642 to 1644. It consists of Shakespeare’s and Marlowe’s drama along with many others. It may also be called “Elizabethan theatre”. Significant for its amount of modern life, by its active effect that it has on its contemporaries, English renaissance tragedy, is unsurpassable. From 1580 to 1642, it had its strongest development. There were hundreds of poets and almost each one of them wrote about drama. Under Elizabeth, drama was a unified expression as far as social class is concerned; the Court watched the same plays the commoners saw in the public playhouses.

                                                                    REZIME

     Elizabetinska Era je jedan od najfacinantnijih perioda u istoriji Engleske. Nazvan je po najvecoj kraljici Engleske - Kraljici Elizabeti I. Ovaj vremenski period nije poznat samo po “ Kraljici Devici”, vec i kao era Velikih Istrazivaca, kao sto su Sir Francis Drake i Walter Releigh, kao era prvih pozorista u Engleskoj, era William Shakespeare-a, pozorista “The Globe” i Christopher Marlow-a. Takodje, nazivali su je i Elizabetinskim renesansnim pozoristem. Englesko renesansno pozoriste sastoji se od Engleske drame i tragedije napisane izmedju Reformacije i Zatvaranja pozorista od 1642 do 1644. Uz ostale, sastoji se i od Sekspirove i Marlove drame. Ovaj period jos mozemo zvati i Elizabetinskim pozoristem. Znacajna po kolicini modernog zivota, zbog svog aktivnog efekta koji je imala na svoje savremenike, Engleska Renesansna tragedija, je neprevazidjena. Najvise se razvijala od 1580 do 1642. Bilo je na stotine pisaca. Pod Elizabetom, sto se tice socijalne klase, drama je bila jedinstven pojam. Dvor je gledao iste predstave kao i gradjani u javnim pozoristima.

 [image: image1.jpg]


                                  [image: image2.jpg]naissance
¢ Clizatetfian Wordd





KEY WORDS: Queen Elizabeth, renaissance, theatre, drama, tragedy.

                                                               INTRODUCTION

     During the 16th and 17th century, England was changing. It was the transitional period between medieval and modern history. Politics was being established, scientists were developing new methods of researching scientific data and nature. At that time surgeons like John Banister, Thomas Gale and William Clowes were making new progress in the area of medicine. Even though politics was changing, the life of an average Englishman stayed the same. Under Elizabeth, the Court became the center of intellectual accomplishments and the Queen was surrounded with talented subjects. Although she built very little herself, the Queen encouraged noblemen to build expensive houses in which she would stay during her travels across England. Elizabethan love of symbolism was expressed trough architecture. Culture flourished. This was the Golden Age for the English language. From 1580 to 1590 a new generation of writers appeared. Shakespeare and Marlowe, Sidney and Spenser were major figures, but there were others. Along with theatres being opened and writers emerging, acting troupes were being formed and so began the era of “Elizabethan theatre”.                                       
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                                                       ELIZABETHAN THEATRE

     The popularity of the Elizabethan theatre increased enormously. The position of an Elizabethan actor improved when purpose-built theatres were introduced. Many actors became wealthy and stake holders. They performed in front of royalty and mixed with the nobility. However, it was not easy for them at the beginning. In 1572, an order was passed that made an actor into a potential suspect, liable to be thrown into prison and branded with a hot iron if he were caught. This made it essential for a player to join the company of a prominent figure and bear his livery and arms. 
      Many of them were considered rogues and vagabonds. Those who travelled and were not members of any companies, were seen as such a threat that regulations were imposed and licences were granted to the aristocracy for the maintenance of troupes of players. They were always treated with suspicion, so they would be asked for these credentials. All plays were regulated and were subject to censorship. The content of plays was checked to ensure that they did not contain any political or religious elements, which represented a threat to the state. Elizabethan plays were often bawdy and the audience was rowdy.

       All of the actors in an Elizabethan theatre were male. There were laws against women acting on stage. The male actors who played female roles were called “Boy Actors”, and they were between 14 and 19. These boys were well trained in dancing, singing, music, diction, and feminine gestures and intonation. Their characters were difficult, so it is no wonder that plays had fewer female characters than male. They had to wear lots of white make-up that was lead based and extremely poisonous. The young boy actors were therefore very unhealthy, had unpleasant facial skin diseases and a high proportion of them actually died of lead poisoning. Their future was uncertain: at puberty when they could no longer wear wigs and dresses, they could only be humble company employees. 

      Besides basic male and female roles, there were clowns. A rough peasant, whose blunders served as a counterbalance to the heroic or romantic language of the other characters, was the clown. The fool was a professional jester fitted out in motley, cap and bells. One of the most famous clowns was Richard Tarlton. He died in 1588. He was a flat-nosed dwarf with a sparkling repartee and humor. He became famous throughout London and amused even the Queen. Later, he was replaced with William Kemp, who was a member of the Lord Chamberlain’s Men. After he left the company in 1600, Shakespeare engaged Robert Armin. A fools part was important because behind his capers and verbal games, he gave the king a bitter lesson in wisdom. 

      Unfortunately, we know very little about how Elizabethan actors actually played their roles. The number of the actors involved in the theatre varied from one performance to another, but there were, without a doubt, more parts than actors. In some plays although there were about 40 characters, there were only 15 actors. Therefore, it was necessary that an actor was capable of playing numerous characters and able to convince the audience, with different costumes and by changing his acting style, that he was a new person each time. The rehearsal and performance schedule that Elizabethan players had to follow was intense and demanding. Elizabethan theatres normally performed six different plays in their six-day week, and a particularly successful play might be repeated only once a month. Performances most likely ran without a break or any sort of intervals. Sometimes they would play music between acts or certain scenes. Some scholars think that this was unusual except in the hall playhouses when they had to trim and replace candles between the acts. It is not certain for how long the plays actually ran. The law ordered that a play had to last between two or two and a half hours. The actors did not have much time to prepare for a new play, and must have had to do that in their free time. There were few formal rehearsals for each play and the writer, theatre managers, and more experienced actors probably guided other actors. They used hand gestures to show emotions or give emphasis in normal conversation rather than in a performance. Unlike today, when each actor is given the full script, Elizabethan actors only had their own parts written. During the play, the so-called bookholder, or prompter helped actors who had forgotten their lines. The prompter usually had a brief summary, scene by scene, listing the various entrances and exits and telling which characters and properties were required upon the stage. Surviving plots have a square hole to allow them to be hung upon a peg in the playhouse.

     Upper Class Elizabethan wore luxurious materials like velvets, furs, lace, silks, cottons, and taffeta in a variety of colours and each colour had a meaning. For example, purple was the color of royalty. Because of The Sumptuary Laws, ordinary Elizabethans were not allowed to [image: image4.jpg]
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 Elizabethan actors were granted special permission to wear these fine clothes. So, a performance could also be seen as a fashion show. The colors and materials of the costumes, therefore, gave an enormous amount of information about the character. As soon as an actor walked on the stage, his clothing would indicate the status of his character. 

    According to their positions in the Company and the Company to which they belonged, the actors had different incomes. The least paid were the boys who played female roles, and their paycheque went to their masters. In return, they got a small allowance to spend on themselves, board, and loging. Next lowest in the Company were the hired men who had a fixed wage for each working day. The most valuable actors often were the partial owners of the theatres in which they performed or of their Company. Their income was a percentege of the Company’s earnings from each performance. Some of the most important actors were Edward Alleyn, Robert Armin, Richard Burbage, and William Shakespeare. Playing companies: The Admiral’s Men, The Lord Chamberlain’s Men, Oxford’s Men… 

                                                            ARHITECTURE 
     When the Elizabethan Theatres started they were called Inn-yards, because they were in the cobbled courtyards of Inns. The first purpose-built theatre, which was called ‘The Theatre’, was built in 1576 by the Earl of Leicester’s Players who were led by James Burbage - a carpenter turned actor. It was based on the style of old Greek and Roman open-air amphitheatres. ‘The Theatre’ was to be the first of many Elizabethan Theatres. The theatres fell into two main types: the “public” amphitheatre buildings (such as the Theatre, the Globe, the Curtain and the Swan) which were open to the air, and the smaller and more expensive “private” theatres (such as Blackfriars and the Cockpit) which were built to a hall design in enclosed and usually rectangular buildings more like the theatres we know today. The open air arena of the amphitheatre was called the ‘pit’ or the ‘yard’. The stage of the amphitheatre projected halfway into the ‘pit’. The theatres had a raised stage at one end which was surrounded by three tiers of roofed galleries with balconies overlooking the back of the stage. The Elizabethan Theatres were up to 100 feet in diameter. They were octagonal or circular in shape, having between 8 and 24 sides. There was usually one main entrance. Some later theatres had external staircases to access the galleries. Materials the theatres were made of were wood, nails, stone, plaster and thatched roofs (amphitheatres had tiled roofs). The theatres were built in approx. 6 months. Two sets of stairs, one on each side, led to the balconies and galleries of the theatre. Natural lighting was used as plays were produced in the afternoon. However, there was some artificial lighting mainly intended to provide atmosphere for night scenes. 

     The stages varied from 6 m  wide, 5 m deep to 15 m wide, 10 m deep. Raised stages were 1 to 

2.5 m high and were supported by large pillars. The stage was made of wood, sometimes covered with rushes. Trap doors would enable some special effects e.g. smoke. The rear of the stage was a roofed house-like structure, supported by two large columns. 

     Music was added in the 1600s. It was only a short step to combine the customerymusic with its accompanying verse with the exciting pageantry of the Elizabethan theatre. The importance of music to the Elizabethans was reflected in the plays of William Shakespeare who makes more than five hundred references to music in his plays and poems! Each genre required different emotions to be reflected in the music. The Shakespeare plays As You Like It and Twelfth Night contain six songs each. Elizabethan Theatre musicians were usually situated in a section of the 'Lords Rooms'. The 'Lords’ Rooms' were situated in a gallery immediately above the stage wall and facing the backs of the actors, a perfect position for the musicians to accompany the plays. 

     Audience capacity was between 1500 and 3000 people. In the ‘pit’ or the ‘yard’ commoners (groundlings) paid one pence to stand to watch the play. The theatres didn’t have any toilet facilities. People relieved themselves outside. Sewage was buried in pits or disposed of in the Thames River. 

     The ‘Heavens’ served to create an area hidden from the audience. This area provided a place for actors to hide. A selection of ropes and rigging would allow for special effects, such as flying or dramatic entries.                                                
                                        THE GLOBE THEATRE

     The original Globe Theatre was built in 1599 on Bankside – to the south of London. It took 6 months to build. William Shakespeare was a co-owner of the Globe Theatre. The roof caught fire on June 29 1613 when cannon fired off during a performance of Shakespeare’s Henry VIII sent sparks into the thatch and the whole theatre burned to the ground. A second Globe was built with a tiled roof, and this was finally demolished in 1644 when all plays had been banned by the Roundhead Parliament during the Civil War. In modern times several replica Globe Theatres have been built around the world, including the new Shakespeare’s Globe Theatre in London, which was completed in 1997. Although the modern Globe Theatre is an inexact imitation of the real Globe many of its characteristics are based on guesswork. Beside that, modern fire regulations demandsix foot wide entrances. But the design, building and use of the new Globe have given much useful information about how an Elizabethan Theatre works and how it affects the performances of actors who use such a stage.

    The size and exact shape of the original Globe can only really be guessed at, but surviving records about the Globe and other Elizabethan theatres (including some very rough drawings of the outside of the Globe in drawings of the city) together with archaeological examination of parts of the Globe’s remains (most of which are unfortunately buried under modern London buildings and cannot be examined) have allowed the people who built the modern Globe Theatre reconstruction to make what they hope is a faithful reproduction of the original theatre. The modern Globe is a hundred feet (30 meters) in diameter. Instead of being circular, as some early scholars believed it to be, the building is a polygon with 20 straight walls. There are three layers of seating in galleries on all sides of the stage except directly behind it. Directly in front of the stage is a large yard nearly 80 feet (24 meters) in diameter for the groundlings (standing spectators who pay a cheaper entry price than those who have seats). The stage itself is unusually wide by modern standards - 44 feet (13.2 meters) wide, 25 feet (7.5 meters) deep, and 5 feet (1.5 meters) high. There is roofing over the gallery seating and over the stage itself, the stage roof being held up by two huge pillars that stand on the stage - obstructing the view of audience members from various angles - but the yard is open to the air.                                                       

      The stage was called the ‘Frons Scenae’, taken from Latin. The ‘Frons Scenae’ was taken from the name given by Imperial Rome to the stage walls of their amphitheatres. Behind the stage there is a curtained “discovery space” - a small room behind a curtain - which allows characters to be suddenly revealed by opening the curtain (as Ferdinand and Miranda are suddenly revealed in Shakespeare’s The Tempest, playing chess). There was a doorway to the left and to the right, and a curtained central doorway from which the actors made their entrances. There was a balcony above the stage which was sometimes used in the performance (it was probably Juliet’s balcony in Romeo and Juliet), sometimes housed the theatre musicians and was sometimes used for more audience seating. There was a trapdoor in the centre of the stage and the Elizabethans had simple machinery to allow ghosts, devils and similar characters to be raised up through the trapdoor and gods and spirits to be lowered from the ‘heavens’ in the stage roof. The stage wall structure contained at least two doors which lead to a small structure called the ‘Tiring house’. The actors used this area to change their attire (thus it was called the ‘Tiring house’). The ‘Hut’ was above the ‘Tiring house’. It was a small house-like structure which was used as a covered storage space for the acting troupe. 

     The ‘Stage Gallery’ above the stage wall was called the ‘Lord’s rooms’, used by the rich members of the audience, the Upper Classes and the Nobility. The ‘Lord’s rooms’ were considered ‘the best seats in the house’, despite the poor view of the back of the actors. There were additional balconies on the left and the right of the ‘Lord’s rooms’, which were called the ‘Gentlemen’s rooms’. These seats were for rich visitors of the Globe Theatre and the cost was 4 pence due to cushioned seats in these rooms. 

     Above the main entrance of the Globe is a crest displaying Hercules bearing the globe on his shoulders together with the motto: “Totus mundus agit histrionem” (the whole world is a playhouse). This phrase was slightly re-worded in the William Shakespeare’s ‘As You Like It’ – “All the world’s a stage.”
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                                                  PLAYS AND PLAYWRIGHTS

     The growing population of London, the growing wealth of its people and their desire for spectacles produced some dramatic literature. Although most of the plays written for the Elizabethan stage have been lost, over 600 remain intact. 
     The form which Elizabethan plays took was still developing at the beginning of Elizabeth’s reign. Elizabethan Universities studied Greek and Roman plays in the original language, and the students sometimes performed them within the University. During Elizabeth’s reign translations of these Greek and Roman plays became widely available and began to have a heavy influence upon English playwrights. Greek and Roman Plays were largely divided into two genres, comedy and tragedy. Originally English tragedies and comedies tended to be written in close imitation of Greek and Roman models and much was made of the classical rules of writing plays - rules which Renaissance writers took from Aristotle’s poetics and expanded upon. English playwrights slowly rejected the classical rules and the first works, which have been written in a looser style, were Kyd’s The Spanish Tragedy and Shakespeare’s Titus Andronicus and his later Hamlet. 

      Genres of this period included the history play. Shakespeare’s plays about the lives of the kings, such as Richard III and Henry V, Christopher Marlowe’s Edward I and George Peele’s Famous Chronicle of King Edward the First belong to this group. Tragedy was a popular genre. Marlowe’s tragedies were exceptionally popular, such as Dr. Faustus and The Jew of Malta. The audiences liked revenge dramas, such as Thomas Kyd’s The Spanish Tragedy. John Webster’s The Duchess of Malfi offers a parade of bloody cruelties. Comedies were common, too. In this period a sub-genre called the city comedy, which deals satirically with life in London developed. Examples are Thomas Dekker’s The Shoemaker’s Holiday and Thomas Middleton’s A Chaste Maid in Cheapside. Though marginalized, the older genres like pastoral (The Faithful Shepherdess, 1608), and even the morality play (Four Plays in One, ca. 1608-13) could exert influences. After about 1610, a new sub-genre developed – the tragicomedy, as did the masque throughout the reigns of the first two Stuart kings, James I and Charles I. 

     The men (no women were professional dramatists in this era), who wrote these plays were primarily self-made men from modest backgrounds. Some of them were educated at either Oxford or Cambridge, but many were not. Almost all major authors who came on to the scene after 1600 are known as actors before they turned to writing. Not all of the playwrights fit modern images of poets or intellectuals. Christopher Marlowe was killed in an apparent tavern brawl, while Ben Jonson killed an actor in a duel. Several playwrights were soldiers. 

     Playwrights were normally paid in increments during the writing process, and if their plays were accepted, they would receive the proceeds from one day’s performance. However, they had no ownership of the plays they wrote. Once a play was sold to a company, the playwright had no control over casting, performance, revision or publication. Entries in Philip Henslowe’s diary show that in the years around 1600 he was paid £6 or £7 per day. Even the best playwrights couldn’t demand much more. In the 1630s, Richard Brome signed a contract to supply Salisbury Court Theatre with three plays a year, but he found himself unable to deal with the workload. A playwright, working alone, could produce two plays a year at most. William Shakespeare was financially stable because he was a shareholder in the company for which he acted. Those who were only playwrights like George Peele, Robert Greene and Philip Massinger are marked by financial uncertainly, struggle and poverty. 

     The majority of plays written in this era were collaborations, but there were some solo artists, like Jonson and Shakespeare, who wrote their works alone. Of the 70 works of Thomas Dekker roughly 50 are collaborations. Thomas Heywood held the main authorship of some 220 collaboration plays. A solo artist usually needed months to write a play (though Jonson is said to have done Volpone in five weeks). 

     The most famous playwright was, of course, William Shakespeare. Beside Shakespeare other very famous playwrights were: Christopher Marlowe, Francis Beaumont, John Fletcher, Thomas Middleton and Thomas Kyd.              
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     William Shakespeare (born 1564, Stratford-upon-Avon – died 1616, Stratford-upon-Avon) was widely regarded as the greatest writer of the English language. He wrote approx. 38 plays and 154 sonnets, and a variety of other poems. It is believed that Shakespeare produced most of his works between 1586 and 1612. He is among the very few playwrights who have excelled in both tragedy and comedy. Over the years, many people have speculated about Shakespeare’s life, raising questions about his sexuality and religious affiliation. The list of his plays is fabulous: Henry VI,  Two Gentlemen of Verona, Romeo and Juliet, A Midsummer Night’s Dream, The Merchant of Venice, 1597 – Henry IV, Much Ado About Nothing, Henry V, 1599 – As You Like It, 1600 – Julius Caesar, Richard II, Richard III, Hamlet, The Merry Wives of Windsor, Twelfth Night, All’s Well That Ends Well, Othello, King Lear, Macbeth, Henry VIII, The Two Noble Kinsmen… 

     Christopher Marlowe (1564-1593) was the most important English tragedian before Shakespeare, but he was the most mysterious Elizabethan playwright, too. Dido, Queen of Carthage seems to be Marlowe’s first extant dramatic work, possibly written at Cambridge with Thomas Nashe. In 1588 Marlowe’s The Tragical History of Dr. Faustus was published. In 1594 Edward II was published. Edward II is a history play about the homosexual King Edward II. The Massacre at Paris is a short, sketchy play about the Saint Bartholomew’s Day Massacre in 1572. The Jew of Malta is a play which talks about a Maltese Jew’s barbarous revenge against the city authorities. Marlowe also wrote poetry. Marlowe, besides being a playwright was a spy working for Sir Francis Walsingham’s intelligence service and maybe even for government. There is a rumor about him being homosexual and a spy. There are only three people who witnessed his death. It is said that he was stabbed above his right eye and that he died screaming. 

     Benjamin Jonson (1572-1637) was a dramatist, poet and actor, and a good friend of William Shakespeare. He was one of the most influential Jacobean and Caroline playwrights. The early years of his career were marked by two arrests (in 1597 – escaped soon after imprisonment; in 1598 arrested for killing an actor, Gabriel Spenser). Jonson wrote his best works in the early 1600s: Volpone (1605), Epicoene (1609), The Alchemist (1610), Bartholomew Fair (1614) and The Devil is an Ass (1616). After 1620 his success began to drop. The burning of his library in 1623 was a severe blow. He died in 1637 and was buried in Westminster Abbey. 

     Thomas Kyd (1558-1594) was one of the most important figures in the development of Elizabethan drama. He had a very good education (he was enrolled in the newly founded Merchant Taylor’s School). His biggest work, The Spanish Tragedy, was probably written in the mid 1580s. The oldest surviving edition was printed in 1592. Other works by Kyd are his translations of Torquato Tasso’s Padre di Famiglia, and Robert Garnier’s Cornelia. It is widely accepted that Kyd is the author of early Hamlet. It seems that most of Kyd’s work is lost or unidentified. His works were very popular in Europe (especially in Germany and Netherlands). On May 12, 1593 he was arrested for heretic conceits. The last we hear from Thomas Kyd is the publication of Cornelia in 1594. 

    Francis Beaumont (1584-1616) was known for his collaborations with John Fletcher (1579-1625) and those two cannot be separated when mentioning their works. Both Fletcher and Beaumont were gratly influenced byBen Jonson. Fletcher’s early career started with a failure – The Faithful Shepherdess. Their collaboration sparked a new sub-genre – the tragicomedy. Beaumont died in 1616 and was buried in Westminster Abbey. Beaumont and Fletcher biggest collaboration works include: Cupid’s Revenge, The Maid’s Tragedy, A King and No King, The Captain, The Noble Gentlemen. After Beaumont’s death in 1616, Fletcher moved into a closer association with the King’s Men and William Shakespeare. He collaborated with Shakespeare in Henry VIII, The Two Noble Kinsmen, Cardenio. The first Beaumont and Fletcher folio of 1647 collected 35 plays, most of them previously have not been published. The second folio of 1679 added 18 more, for a total of 53. 

                                                  THE WORLD OF THEATRE
     The history of the Elizabethan theatre started with wandering minstrels who moved from town to town performing. During that period, there were many horrific outbreaks of the Bubonic Plague. Any strangers, including travelling actors were treated with suspicion in the Elizabethan Era.The Era of the Elizabethan theatre starts when actors were forced to have licences and the acting troups were formed. Traveling actors played in the courtyards of taverns called inn-yards, to their audience. They moved around from one place to the next, because temporary stages had to be erected. Compared to the theatres, the inn-yards were rather small. The biggest one had a capacity of 500 people. There were no purpose built theatres until 1576 when James Burbage, a theatrical entrepreneur decide to profit from this growing business. After he got a licence, he built the first theatre called “The Theatre” in Shoreditch, London. When it was built, the Leicester’s Company, who remained there until 1583, occupied it. The new Queen’s Company took its place to which Burbage, Wilson, and Laneham were drafted. Afterwards, the Lord Chamberlain’s Men used it from 1594 until 1596. The first Lord Hunsdon died in July 1596 and the company descended to his son George Carey, who in March 1597 became the Lord Chamberlain. Since Roman times no building had been especially designed for public performances. The “Theatre” was built in a similar style to the Roman Coliseum, but much smaller. The Elizabethan amphitheatres were built to accept up to 3000 people. Then later on, similar houses were built, but for a different purpose. They housed blood sports, such as bear and bull baiting. The main representatives for these amphitheatres were the “Bear Garden” and “Bull Ring”. In 1577, another amphitheatre was opened- “The Curtain” and in 1587 “The Swan”. During the Elizabethan Era, there were constant outbreaks of the Bubonic Plaque or the Black Death. A major outbreak of the Plague, infecting many people, was causing big problems in London. AudienceS represented a health hazard in London, and due to the Black Death, all of the theatres were closed in 1593. Many Londoners were strict protestants-puritans and they abhorred  theatres and the people that theatres attracted. The main adversaries were the Church and the City of London Officials. Respectable Londoners added even more objections about the rise in crime and the bawdy nature of some plays, drinking, fighting, and the risk of gathering so many people in one place and the spread of the Bubonic Plague. Finally, in 1569 London’s authorities decided to ban all of the theatres within the city. All theatres were forced to move to the South side of the River Thames outside the City of London limits. In 1599, the Globe Theatre was opened on  Bankside – to the South of London. William Shakespeare was the co-owner of the theatre and the writer. The Globe was a huge success. During the winter, plays were performed in indoor theatres called  Playhouses. Unfortunately, in 1603, the Black Death struck again. It ravaged London, killing 33,000 people and all theatres were closed until the deadly outbreak subsided. On June 29, 1613, a huge fire broke out at the Globe. It was caused during a play by the firing of a cannon. In 1614, the Globe was rebuilt, except this time the roof was tiled, not thatched. Then, two years later, William Shakespeare died on April 25 1616. Then in 1642, the English Civil War started between the Puritans and the Royalists. On September 2 1642, the Puritan Parliament issued an order forbidding all stage plays and theatres. This order was the beginnig of the end of the Elizabethan theatre. First, the Puritans demolished the Globe in 1644. Then they passed even stricter rules, restricting the staging of plays. In 1648 they order that all theatres were to be closed, all actors seized and whipped, and anyone caught attending a play must pay 5 shillings. The terrible civil war lead to the execution of King Charles I by the parliamentarians. The Elizabethan theatre was halted until 1658, when the puritans’ leader, Oliver Cromwell, died. In 1660 King Charles II regained the throne. His Restoration and the demise of the puritans, saw the opening of the theatres once again.
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